
Appendices 

GENDER AND GENRE IN GERTRUDE STORY'S ALVENA SCHROEDER 
TRILOGY,  A TWENTIETH CENTURY CANADIAN FEMINIST 
BILDUNGSROMAN IN ENGLISH 

A Thesis Submitted to the College of Graduate Studies and Research 
in Partial Fulfillment of the Requirements for the Degree of  

Master of Arts in the Department of English  
University of Saskatchewan 

Saskatoon 
 

By 
Shirley Ann L. Collingridge 

Fall 1998 
 

Copyright Shirley Ann L. Collingridge, 1998.  
All rights reserved. 

 
PERMISSION TO USE 

 
 

In presenting this thesis in partial fulfillment of the requirements for a 
Postgraduate degree from the University of Saskatchewan, I agree that the 
Libraries of this University may make it freely available for inspection. I 
further agree that permission for copying of this thesis in any manner, in 
whole or in part, for scholarly purposes may be granted by the professor or 
professors who supervised my thesis work or, in their absence, by the Head 
of the Department or the Dean of the College in which my thesis work was 
done. It is understood that any copying or publication or use of this thesis or 
parts thereof for financial gain shall not be allowed without my written 
permission. It is also understood that due recognition shall be given to me 
and to the University of Saskatchewan in any scholarly use which may be 
made of any material in my thesis. 
 
Requests for permission to copy or to make other use of material in this 
thesis in whole or part should be addressed to: 

Head of the Department of English  
University of Saskatchewan  
9 Campus Drive  
Saskatoon, Saskatchewan S7N 5A5 

 



ABSTRACT 

This thesis analyzes character representation and symbolism in Gertrude 
Story's Alvena Schroeder trilogy, It Never Pays to Laugh Too Much, The Way 
to Always Dance and The Need of Wanting Always to demonstrate the 
potential of literature as a feminist tool. Reading strategies suggested by a 
liberal feminist critical approach demonstrate how these texts contribute to a 
growing body of literature which, through the power of language, offer 
models of resistance to women's oppression. The Bildungsroman conventions 
and variations applied throughout the analysis further demonstrate how 
conventional social norms inhibit women's social and psychological growth 
through restrictive social roles, and the possibility of women creating roles of 
their own defining. 
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